
(1) The different modes of characterisation
Many direct definitions of character are given when Utterson is introduced. There is an authoritative narrator in the whole text at hand, who gives a direct description of Utterson’s personality by using concrete adjectives. Some examples are that he is “cold, scanty and embarrassed in discourse, backward in sentiment” in line 2, “lovable” in line 3 and that he has an “approved tolerance for others” in line 8.
From line 10 to 11 a quotation of Utterson himself is given by the narrator by using direct speech, “‘I incline to Cain’s heresy […] I let my brother go to the devil in his own way.’”. In fact the content of this quotation is not as obvious as a description by adjectives or nouns, which makes it an indirect presentation of his character. Another indirect presentation is given through his contemplated action like loving the theatre but do not enter one for many years. This underlines indirectly his austerity to which is referred directly by using the adjective “austere” in line 6.
His external appearance is also an indirect presentation. On the one hand there is his steady outward appearance like being “of a rugged countenance” in line 1, or that Utterson is “lean” and “long” in line 2, and on the other hand a description of his behaviour like that he never smiles or that he is “the last good influence of down-going men” in lines 12/13. 
His human environment gives a deeper look into his social life. He visits “friendly meetings” in line 3, and he is “the last reputable acquaintance […] in the lives of down-going men” in lines 12/13. His friendship with Mr. Enfield is not very affectionate as it is described in line 23, by saying that when they are together “they said nothing, looked singularly dull […].” In fact, he chooses friends very selective. A proof of this can be found in lines 18/19, “His friends were those of his own blood or those whom he had known the longest.” 
Analysing the phonological sound of his name an analogy can be found to his character. One has to speak Utterson in a staccato with an unvoiced “s”, which fits to the lawyer’s “dreary” outward appearance of a “rugged countenance”.
(2) Focalisation and Narration
The complete text at hand is told by an unknown narrator, who is not a part of the plot and therefore a heterodiegetic narrator. The narrator and the focaliser are combined, because in the whole story it is referred to everyone inside the story with “his”, “he”, “they” and “those”. 
In the first paragraph Utterson is the focalised, because one gets an image of him through a description. In this external focalisation the focaliser and the narrator coincide. The only exception in this paragraph can be found in lines 10/11, when Utterson is cited as follows, “’I incline to Cain’s heresy […] I let my brother go to the devil in his own way.’” Here shifts the external focalisation to an internal one, because one gets the information directly through Utterson’s own words, even though he is not the narrator but the focaliser and the focalised in this case.
In the second passage Utterson keeps being the focalised, but this time with regards to his friendships in general and particularly with regard to his connection with Enfield. An exception of this can be found from line 21 to 24, when the narrator talks about the opinion of other people about this relationship. There, Utterson and Enfield keep being the focalised, but the focaliser is not the narrator anymore, as it is proven with the beginning of the sentence in line 22, “It was reported by those who encountered them in their Sunday walks […]”. 
(3) Utterson’s character
The lawyer Utterson is described as a very strict person who hides his emotions as it is told in the first lines. He is of a “rugged countenance, that was never lighted by a smile; […] [and he is] backward in sentiment […]”, but he is in contrast to that a warm-hearted man of taste which he shows in “[…] the acts of his life” in line 6. In fact, it is very conspicuous that he is a very opposed character. Some other mentioned contradictions are that he is “lovable” in line 3, but also “cold” and “dreary” in lines 2/3, that he never smiles and is “backward in sentiment” in line 2, but on the contrary “something eminently human beaconed from his eye” in line 4. The whole text at hand is spread by these contradictions of his personality. Being so fragmented into extremes is very enigmatic, because there is no reason explained for this. 
There are questions left open like why he gives statements like in line 10, where he supports “Cain’s heresy”, who is known by a biblical context as a murderer, or of which kind these “down-going men” are, to whose he is a “good influence”, what he is doing for them and what exactly connects him to Enfield. 
(4) The narrative mode in the passage related to the entire text
From line 22 to 24 the narrator gives the information on what is “reported” about the friendship of Utterson and Enfield. The entire text is spread with reported parts. Three examples for this is the story about the girl which Hyde ran into on page nine, which Enfield reports to Utterson. Later the murder is reported to Utterson by the maid, and the peculiar behaviour of Dr. Jekyll is told to Utterson by the butler Poole. The structure of reported contents is dominant in the text.
The focaliser in the two passages at hand is dominantly the narrator, but in the entire text this fact shift. Mostly, it Utterson is the focaliser with just a few exceptions. One of these exceptions can be found on page 21, when the maid is focalised and focaliser when it is narrated that “[…] the girl was pleased to watch it […].” This is also an example for an internal focalisation which is like in the text at hand not dominantly the case.
The letters which Utterson reads are embedded stories. Here changes the heterodiegetic narrator to a homodiegetic one, because the narrator is now a part of the plot, which combines the focaliser and the narrator. 
(5) One topic that gains a wider significance in the story as a whole
The text at hand describes Utterson, who is in fact a person with extremely oppositional characteristic attributes. This is a good introduction to the whole story where Jekyll cannot resist being Hyde, which means to split his character into extreme contradictions. These two souls inside every person are described in Utterson first and are then transferred to the story of a man who has to split these two persons to feel real. This stylistic device is called a leitmotif. The information, “In this character, it was frequently his fortune to be the last reputable acquaintance and the last good influence in the lives of down-going men.” in lines 11/13 is foreshadowing the story, where it is Utterson who has to help the “down-going” man Jekyll.
Utterson does not go mad in the end, because he carries a piece of Jekyll and Hyde inside himself but he is able to control himself, because he is able to suppress what he likes most. 
- 2 -

