
1. Identify the speaker, the addressee(s), and the communicative situation.
This poem has a speaker who can be identified by the personal pronouns I and my. He is the constructed main character of the sonnet, but his name is never mentioned. In line nine it is spoken to him by using the term “Faire sir”, so it is certain that the speaker is male.
This sonnet is not addressed to any direct audience.
Summing up, there is the speaker who is talking about a woman named Coelia. This fact is clear by reading the title and the use of the pronoun her. Love seems to be another person in this sonnet, but all of these characters are not part of the verbal communicative situation. This situation takes just place from line nine till fourteen, when another character comes up. I am convinced that this person is Cupid, because the speaker calls him “God” in line thirteen. Knowing that he uses arrows and also that the topic of the poem is love supports this conclusion. Cupid asks a question and wants to intervene to the situation. The speaker answers him and blocks the interfering action of the God by saying “stay the hand” in line fourteen. 
Communication means not just to talk, but to be responsive to each other. Every reaction is part of a communication. There is also a non-verbal communication when Coelia looks back to the speaker, so he is able to tell about her gaze.
2. Identify the various sections of the poem and comment on the development of the theme(s) from one section to the next.

This is a poem about a man who falls in love with a woman he cannot have. He forbids Cupid to help him and so his love for her is pure but unfulfilled. 
This sonnet can be fragmented into four units, each with an own development of the love theme. Being clearly structured, a sonnet supports the content by its appearance. In the case of our sonnet every quatrain and the final couplet are building an own section where different things happen.
The first quatrain introduces the situation of the speaker, who sees Coelia for the first time. He is torn by his feelings for her what is underlined by finding himself in a difficult situation he cannot call off. This fact is given by line three, “I tasted of the sweetest soure”. Being afraid that he will never be with her makes this “happy houre” also an “unhappy houre” as it is mentioned in line one.
In the second section he is looking at her and she looks back to him. Their relationship to each other changes, because now she returns a look. Seeing the passion in her gaze (“Loue coopt behind the charet of her eye”), he falls totally in love with her. That is an absolute different situation to the first section.
The third unit is about Cupid, who observes the scenario. Criticising the aloofness of the speaker, Cupid wants to save the day by using his ancient power to bring them together. In this section the speaker is inactive, but explaining in the couplet that he just looked at her to “proue her” his love and not to be loved back, he forbids Cupid to help as the quotation “stay the hand” shows.
3. Comment on metre and rhyme scheme.

This poem is called an English or Shakespearean sonnet, because of its structure. It is typical for these kinds of sonnet to have fourteen lines which can be separated in three quatrains and one couplet. The rhyme scheme is interlinked to these quatrains and to this couplet and can be identified as the rhyme scheme abab/cdcd/efef/gg.
The metre of this sonnet is an iambic pentameter, because most of the lines start with an unstressed syllable, are going on with a stressed one and keep that structure during most of the lines. Irregularities can be found, like in line six which begins with the stressed syllable Loue. Nevertheless the sonnet is an iambic pentameter, because the structure which comes up most frequently names the whole metre. 
That there are mostly lines with five feet, which names it pentameter.
4. Find and analyse at least one metaphor in this poem and give examples of two other figures of speech from the poem.

“Charet of her eye” in line six is a metaphor. In this phrase is not directly meant what the words mean, it just gives us a picture of this special situation. This picture gives the reader the impression of passion, conquering and of a proud Lady of a better class. It describes a situation in which Coelia’s gaze meets the one of the speaker. She does not just look right through him; rather she looks right at him. Otherwise he would not be able to look so deep to see this “Charet” which stands for this special expression of her gaze.
There is also a personification in the same line, which starts with “Loue coopt behind the charet of her eye.” In this syntactical context the verb obtains directly to the noun “Loue” which is captivated inside Coelia’s eye. In fact one cannot confine a feeling, but a person. This gives the impression that she is ready to feel for him, but her “Loue” is bonded and must be freed. 
An oxymoron can be found in line three which says, “sweetest soure”, because these two words are contradictory to each other. It underlines the intention that he can hardly bear to know that she exists, but in the same moment he loves to know it.
5. Briefly comment on the sonnet in relation to the other poems you have dealt with.

For my comparison with “Sonnet II” I chose “Not at first Sight” by Sir Philip Sidney. Our sonnet is about unfulfilled love. In conclusion it gives the reader the device that it is a greater love if one does not force it, and that it is important to get along with that by the own power. “Not at first Sight” has in common that it is also about love, but this kind of love differs, because it is means the passion of writing. Both sonnets are about unfulfilled love. They have also in common that there is a speaker who addresses an unspecified audience. Both sonnets use stylistic devices like metaphors. In “Sonnet II” terms of the ancient world are used, like “cup of Cypria”, whereas Sir Philip Sidney keeps it with Christian terms like “hell”. In contrary to “Sonnet II” “Not at first sight” seems to have a historical background which is important for an interpretation of, for example, “slave-born Muscovite”.
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